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BOULOGNE HARBOR 
BY HENRY GOLDEN DEARTH 



PRINCIPAL ACCESSIONS 



M 



R. HEARN'S GIFT.— Boulogne 
Harbor by H. G. Dearth, was 
one of ten paintings given to 
the Museum last April by Mr. 
George A. Hearn. The picture was not 
sent to the Museum at that time, as it 
was then on temporary exhibition in Buf- 
falo. It has now been received and placed 
on exhibition on the south wall of Gallery 
13 in the place reserved for it at the time 
of the rehanging of that gallery with pic- 
tures given by Mr. Hearn, or purchased 
out of the Hearn Fund. Boulogne Harbor 
shows a group of fishing boats against a 
strip of town and hill under a moonlight 
sky. The prevailing colors are various 
shades of brown and turquoise blue. 

B. B. 

A Gift of a Greek Fourth Century 
Marble. — The Museum has received, as a 
gift from Mr. James Loeb, a beautiful 
Greek marble Head of a Girl, which is re- 



produced in the accompanying illustration. 
It is of life-size, the face being six inches 
(15.2 cm.) long, and its general character, 
as well as the fact that the back and left 
side of the skull are only roughly sketched, 
suggests that it is from a figure on a grave 
monument, intended to be seen nearly or 
quite in profile, not from all sides. It is 
undoubtedly an original work of the Attic 
School of the fourth century B.C., and has 
all the charm which is associated with the 
sculpture of that period, a quality which is 
fortunately not obscured by the injuries 
from which the nose and the lower lip have 
suffered. E. R. 

A Portrait of the Late Louis Loeb. 
— A portrait of Louis Loeb, by Leo Miel- 
ziner, has been given to the Museum by 
friends of Mr. Loeb. It is a drawing in 
charcoal, bust, life-size, with the head 
leaning on the hand. It is a most ex- 
cellent likeness of the talented painter 
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whose early death last summer is so widely 
deplored. 

Of Mr. Loeb's own work the Museum 
owns the large and important example, 
**The Temple of the Winds," which was 
shown for several years in the main hall and 
last summer was in the center gallery of 
the Fifth Avenue Extension. B. B. 

Decorative Arts. — Among the new 
purchases for the Department of Decora- 
tive Arts are a num- 
ber of interesting ob- 
jects from the Far 
East, including a 
gilded bronze hua 
p'ing, dating from 
the reign of the 
Chinese Emperor 
Chia-ch'ing (1796- 
1820), and a vase 
richly enameled in 
the champleve style, 
and embellished with 
square compart- 
ments filled in with 
Pekin glass of a deep 
opaque blue. The 
latter piece is further 
studded with semi- 
precious stones, 
among which we 
note amethyst, car- 
nelian, beryl, garnet, 
and coral. Vases head of 
like this— jardinieres greek, fourth 
they might well be 

called — were intended to hold dwarfed 
trees, peach, pear, or pomegranate, whose 
fruit were carved from material, precious or 
semi-precious, such as sapphire, ruby, em- 
erald, beryl, lapis, rose quartz, etc., the 
leaves being cut from material of a suitable 
shade such as jade or nephrite. 

The Chinese ceramic section has been 
further enriched by the purchase of a num- 
ber of interesting pieces of porcelain. A 
covered vase or temple jade is especially 
to be noted, a jar decorated in glowing co- 
balt and white with longe lijsen figures, and 
dating from a period early in the reign of 
the Emperor K'ang-hsi. Another inter- 
esting example, of the Ching-te-chen pot- 




ters, and one that doubtless dates from 
the same period, is a small bowl of dense 
white paste, ornamented with an im- 
pressed T-pattern, and decorated in high 
relief with the figures of the Taoist divini- 
ties enameled in the five colors sur biscuit 
and contained within circular medallions. 
The unctuous texture added to certain 
well-marked peculiarities in the chirog- 
raphy of the six-character mark below, al- 
most force us to the conclusion that this 
sadly battered bowl 
does indeed date 
from the reign of 
Cheng-hua, whose 
name it bears, rather 
than that of K'ang- 
hsi, under whom so 
many pieces of this 
order were repro- 
duced. Again, an in- 
teresting example of 
the imitative skill of 
the Ch'ien-lung pot- 
ter is seen in a mini- 
ature vase, in which 
the patina of an 
ancient bronze is 
marvelously repro- 
duced. Exquisite as 
well for the delicacy 
and transparency of 
its eggshell texture 
and the inimitable 
quality of its even 
pistache glaze, is a 
dainty little bowl of 
the Yung-cheng period. Finally, a rich 
globular bottle of the Ch'ien-lung period 
is tastefully decorated in blue and white 
with floral scrolls and arabesques broken 
by circular medallions filled in with figure 
designs of children at play enameled in 
colors of the rose-verte enriched with gold. 
The European ceramic section is aug- 
mented by an example of Italian mezza- 
ware, a jug dating from the fourteenth 
century, and a splendid piece of the so- 
called La Fratta ware, a plate decorated in 
tawny white and brown with graffito de- 
signs of flowing acanthus leaves about a 
central coat-of-arms. This last dates from 
the sixteenth century. 
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In the English section new accessions 
include a pair of urn-shaped vases in the 
green and brown pebble-ware of Wedg- 
wood. Dating from the period of the pot- 
ter's partnership with Bentley, these dainty 
little vases are embellished with festoons 
and ball terminals in high relief enriched 
with oil gilt. An exquisite piece of white 
jasper ware is the covered sugar bowl, 
decorated in relief with the design of 
"Sporting Cupids," after Flaxman. In 
blue and white jasper, we have a drum- 
shaped vase decorated with classic symbols 
and three of ''Flaxman's muses," Thalia, 
Urania, and Erato, between fluted pilasters, 
while above is a frieze of ox skulls con- 
nected by floral festoons. This beautiful 
example of Wedgwood's art was at one 
time in the possession of John Rutledge, 
first Governor of South Carolina. One 
other example of blue and white Jasper 
consists of a box and cover ornamented 
with reliefs after the designs of Lady Tem- 
pletown and Flaxman, reliefs representing 
''The Sewing Lesson," "Sporting Cupids," 
and ''Cupid Fashioning his Bow," the lat- 
ter after Correggio. Of the rare green, 
white and cane-colored jasper ware is a 
small flower pot having a diced pattern 
and acanthus scrolls about the body, and 
Hackwood's shells about the base. Grace 
of form and refinement in decoration is seen 
in an early example of Wedgwood, a small 
covered cup of white biscuit body, orna- 
mented simply with a floral wreath, and 
edgings in oil gilt, and a rounded teapot 
of cream-colored Queen's ware throughout. 
Other purchases include a set of silvery 
blue lampas wall-hangings, dating from the 
Louis Seize period, and rich with cream- 
colored designs of cupids, altars, ara- 
besques, and griffins, and a pyramidal 
mantel clock and cover, of the same epoch, 
decorated in cut steel on ebony and fur- 
ther embellished with three circular medal- 
lions in blue and white jasper ware. 

G. C. P. 

A Painting by Daumier. — The Museum 
has purchased a small picture, "Don 
Quixote " by Honore Daumier. It shows 
a mountainous landscape through which 
winds a rough trail. A dead mule is in the 



foreground and riding toward it are Don 
Quixote and Sancho Panza. The picture 
is painted on a panel ten inches high and 
eighteen inches wide. 

Within these small dimensions Daumier 
has succeeded in giving the impression 
of a vast and mighty country, the summit 
ridge of great mountains over which pass 
the ridiculous and pathetic figures. These 
are suggested with broadest brush strokes, 
simplified and abbreviated to the very es- 
sentials, but their characterization is pow- 
erful and exact. The lofty fanaticism of 
the one on his bare boned hack and the 
matter of fact ludicrousness of the other 
are perfectly described in the half dozen 
touches with which they are built up. 
The dead mule is done also in the same 
inspired manner. The limpness of the 
body and its contact with the hard un- 
even ground are insisted on till the thing 
approaches the proportion of tragedy. 
A comparison of this figure with a simi- 
lar motive treated, say, by Meissonier 
or Detaille, will explain more readily 
than words the difference between Dau- 
mier's drawing and the drawing, however 
talented, of artists whose preoccupation 
has been mere correctness of forms and 
details. 

The same choice or exaggeration of the 
thing essential to expression is found as 
well in the painting of the landscape, as it 
is for that matter in almost every work 
from Daumier's brush or crayon. Here 
each stone has its weight, the mountains 
their solidity and bulk, and the sky line 
its bleakness beyond the power of nature 
to express to any except the rarely gifted. 
It is the sort of "caricature" that enters 
into every great work of art which is not 
purely decorative. 

One cannot imagine Don Quixote and 
Sancho Panza otherwise than as Daumier 
has characterized and clothed them in his 
many pictures. He has fixed for all time 
the type of these his favorite characters in 
Romance, just as the early Italians have 
done for us with the personages of the 
Sacred Story. 

Daumier's paintings are comparatively 
rare in America, but what is probably his 
masterpiece, at least in its genre, Le Wagon 
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de Troisieme Classe, is privately owned in 
New York. 

He has been justly called **the great 
promulgator of ideas and revolts," and be- 
sides being one of the greatest in an age of 
great individuals in the history of art, his 



influence on the vital work of our time has 
been enormous. All of Millet can be found 
in his work; Manet, Cezanne, and many 
others have accepted his teaching, and one 
manifestation of his many-sided genius has 
been a starting point for Degas. B. B. 




DON QUIXOTE 
BY HONORE DAUMIER 
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